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BORN FROM THE SEA

A Conversation with
PILAR POBIL

I Was Born from the Sea 
with a Paintbrush in my Hand 
is a self-portrait depicting me in 
my youth. I love the Mediterra-
nean Sea. My friends and I swam 
in it all the time, even in winter 
when we would go way out from 
shore in a boat and jump into the 
icy cold water, if only for a few 
seconds.  It also connects me to 
the lands of my ancestors: the 
Vascongada Mountains in north-
ern Spain, near France, where 
my father’s family originated 900 
years ago; Alicante on the Spanish 
Mediterranean, where my father 
grew up and I used to visit his sib-
lings; Italia, the homeland of my 
father’s mother; and, of course, the 
island of Mallorca, my mother’s 
family’s ancestral home and my 
own dear home. 

I Was Born from the Sea with a Paintbrush in my Hand, 45” x 35,” acrylic on canvas, 
mixed media frame, 2014
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Stepping into Pilar’s garden is like entering a fairy tale. From its many nooks and intimate 
spaces pop vibrant scarlets, yellows, greens, and Mediterranean blues shaped by roses, geraniums, 
mosaic tables, and cozy seats. Even though her house sits in the heart of Salt Lake City’s busy 
Avenues district, her favorite fountain sings over the city noises and enhances the verdant greenery, 
the stone walkways, and pillows of orange and fuchsia impatiens. It is a dreamy experience sitting 
under the pergola—hanging with grapes and baskets of violet petunias—built by Pilar’s son, Luis, 
surrounded by Pilar’s sculptures and paintings of lush mermaids and confident women that hang 
on fences and walls. Listening to Pilar transports you to a different world as she tells stories about 
her childhood in Spain and making her art. 

Pilar Pobil (1926) is a Utah artist born and raised in Spain. Originally from Madrid, where 
her father was deployed by the Spanish Navy, Pilar grew up on the Mediterranean island of Mal-
lorca, her mother’s ancestral home. The de la Torre family was one of the island’s seven aristocratic 
families that has inhabited Mallorca from the time of Jaume I in the 1200s. Pilar experienced Spain’s 
brief Second Republic and the subsequent Spanish Civil War as a young child. She lost her father, 
Admiral Luis Pasqual del Pobil, to assassination when the Spanish Civil War began in 1936. 
Initially evicted from their home and then fleeing the islands for safety, her mother, sisters, and Pilar 
eventually returned to Mallorca, where she lived through her teens and young adulthood during 
the worst decades of the Franco dictatorship, when hunger, fear, and poverty prevailed. She gives a 
shrewd description of Francisco Franco in her book, My Kitchen Table: “The war resulted in the 
long domination of my country by a conceited, cruel, and ridiculous little man with a mustache, 
who pulled Spain forty years behind the rest of Europe.” Overall, more than 500,000 Spaniards 
perished in the war or from the generalized violence stemming from the conflict. Some researchers 
and historians believe the number to be much higher.

In 1954, Pilar met Utahn Walter Smith in Mallorca; following courtship and marriage, they 
moved to Salt Lake City. Walter and Pilar bought the Avenues house where Pilar still lives and 
raised three children: Luis (who died from COVID-19 in early 2020), Mónica, and Maggie. In 
Utah, Pilar started her life as a professional artist and became an ardent promoter of the arts. It is 
difficult to communicate briefly the great impact she has had on Utah’s art scene, but she has been 
recognized by museums, arts organizations, business leaders, governors, and mayors. In 2016, she 
was knighted by the King of Spain for promoting and contributing to Spanish culture. She has been 
named one of Utah’s 15 Most Influential Artists, one of Utah’s 100 Most Honored Artists, and a 
major Catalyst for Change in the state. Perhaps her greatest legacy is Art in the Garden, an annual 
event since 1995 that she hosts to promote local artists’ work while patrons mingle among artists 
with food and beverage in her fairyland. 

This interview is from a conversation over two evenings among Pilar, Kathryn Lindquist, and 
Electra Gamón Fielding at Pilar’s home. Pilar was previously interviewed for Weber in the Winter 
2009 issue (vol. 29, no. 2, and available online) by the late Dr. Alicia Giralt, professor of Spanish at 
Weber State University and a passionate admirer of Pilar. We encourage you to read that interview 
and enjoy fabulous color reproductions of Pilar’s earlier works. You will find similar themes in both 
interviews but also observe changes in thought and artistic expression of a most remarkable woman.
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(Electra) You witnessed the arrival of the 
Franco dictatorship to Spain when you were 
only nine, in 1936. Were you able to follow his 
death and the transition to democracy?

Franco died when I was in Utah. I really didn’t 
know what was going to happen in Spain. 
There was a little time after his death before 
a declaration of democracy. To show you how 
quickly things changed, the summer after he 
died I was going to Spain with my daughter 
Maggie, who was about 12 years old. I said, 
“We have to buy a bathing suit for you.” She 
said, “Why do we have to buy a bathing suit? 
I have two or three.” I said, “You’re going to 
wear a bathing suit in Spain, and you will not 
be able to go to a public beach.” Because when 
I was growing up, there was a Catholic society, 
Acción Católica, that followed the rules of the 
Catholic Church, and my mother would make us 
buy our bathing suits from them. The bathing 
suits were made of canvas (laughter). They were 
long until nearly your knees, with sleeves and 
a high neck. I thought, well, if I go swimming 
in something like this, I will drown (laughter). I 
was a rebel from a very young age. My friends 
and I didn’t go to the public beaches, because 
there were so many rules, and they put a wall 
in the middle of the beach to separate the 
women from the men. The wall was made from 
dried palm leaves; the men would part their 
side and look through the leaves to see the 
women in their canvas bathing suits. But, the 
funny thing is that Maggie and I went to Spain, 
and to the beach. The women were wearing 
the same kind of bathing suits as in Salt Lake 
(laughter). Some women were completely 
nude. There was an explosion of freedom.

(Kathryn) Where did you get regular bathing 
suits to go swimming with your friends?

Oh, you could get them because in Mallorca 
there have always been tourists and there were 
shops that sell to tourists, and I’m sure some 
Mallorquin women would buy a normal swim-
ming suit. But for a well-known, Catholic family 
that everyone can point at . . .

(Kathryn) So this made you a black sheep.

There were so many things that we had to hide, 
like going to a party and dancing. My mother 
used to tell me, “If you let a man put his arm 
around your waist, you’re going to go to hell, 
and I’m going to hell too because I’m too weak 
to stop you.” But I already had decided that if I 
was going to hell anyway, I might as well have 
fun (laughter). If my father had been alive, he 
would not have let her be so strict.

(Electra) What are some of the details regard-
ing your father’s death that you discovered 
recently?

In 1936 we were living in Mahon, in Menorca, 
because my father was an admiral, and the 
naval base was there. I remember how beauti-
ful it was the summer I was nine. I was able to 
play by myself with my friends, all the officers’ 
children, and everyone was treating us well; 
everyone was giving us goodies, and we would 
play on the rocks. It was a wonderful summer. 
Then the Civil War started, and everything 
changed. My father went to prison. We had a 
veranda on the front of the house that would 
look out onto the garden and the sea. The last 
time I saw him I was outside, and he was sitting 
on the veranda on a chair with a book, but he 
was not reading. There was a man with a ma-
chine gun right in front of him, directed at my 
father, and he was just sitting there. I wanted 
to go to him, but he would not let me. Then we 
were thrown out of the house, and my father 

My mother used to tell me, “If you 
let a man put his arm around your 
waist, you’re going to go to hell, and 
I’m going to hell too because I’m too 
weak to stop you.” But I already had 
decided that if I was going to hell 
anyway, I might as well have fun. 
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was taken prisoner with all of his officers. We 
were in danger, because they were shooting 
families and killing people, and my mother 
didn’t have much money. She pawned her 
jewelry. So, while we were hiding, my mother 
was thinking of going to the Peninsula, to 
see my uncle and his sister Luisa, to see if 
we could stay with them. But we couldn’t 
telephone, you couldn’t get letters out or 
anything like that; everything was tough. 
We finally decided to go anyway. My sister 
Fernanda was washing my hair, and I wanted 
to know where my father was; they had told 
me that he was in the hospital. My younger 
sister and I would go for a walk with Cata-
lina, the cook, just to take us from our hiding 
place, which was the attic in a house, and we 
would pass by the hospital. So, Fernanda told 
me that we were going to go to Alicante to 
see if my uncle and his sister were there, and 
I said, “What do you mean? Do you mean that 
we are going to Alicante and leave my father 
in the hospital? I am not going anywhere 
without him.” I had an outburst. And then my 
sister told me that my father had died of an 
illness in the hospital. That was the first time 
I heard that, and, of course, I was destroyed.

(Electra) How many people lived in the at-
tic?

My whole family, the cook, and two maids. 
Then the maids made friends with other 
people. We were eight or nine in that space, 
and we would sleep wherever we could. If you 
found some comfortable thing, like a couch, 
that’s where you slept. You ate what you could 
get. There was very little food. Anyways, we 
went to Alicante, and my uncle Emilio and 
his sister were there; they were preparing to 
leave, so a few days later we all left with other 
family members. My uncle had some money. 
He was very wealthy and managed not to have 
all of it taken. So, we escaped to Portugal. In 
Portugal we spent two or three months. I still 
thought my father had died in the hospital. 
Then, when we were trying to go back to 

Mallorca and Alicante, we stayed in Badajoz a 
week or two. One day my cousin Isabel, who 
was married to Nicolás Franco, was talking to 
somebody there, and I was around with the 
children. Her friend was saying that her hus-
band had been killed and that her two daugh-
ters were orphaned. My cousin pointed at me 
and said, “So was her father; he was killed 
in the Civil War.” I heard it, and was shocked. 
Then my sisters and my mother told me that 
he had been held prisoner in the castle, and 
one day when he and his men were having 
coffee in the sitting room, somebody entered 
with a machine gun and killed them all.

 Well, that still wasn’t the way it hap-
pened. Nobody ever was going to tell me. But 
I was always very curious. Years later, when 
I was living in Utah, I found the truth. Every 
time I went to Mallorca, I went to the archives 
and tried to find papers about the Civil War 
and what had happened there. They had put 
my father and the officers in cells in Castillo 
de la Mola. El Castillo de la Mola is a very old 
castle. It has tiny rooms underground where 
they put prisoners in the olden times, with 
no bathrooms, nothing, horrible, no food. 
When they decided to get rid of them, they 
told them to come to the castle patio, and 
they shot them there. But my father and two 
or three others . . . My father was very sick; he 
couldn’t go upstairs. When they saw that he 
was not there, he and the other sick men, they 
went looking for them and they killed them. 
They tortured them and amused themselves 
doing so. It must have been a horrible death. 
I would have never known. It is not that my 
family wanted to lie to me, but they knew that 
I adored him. So, I understand their silence.

(Electra) Did you find all this information in 
the archives?

I do have the documents. It’s not documents 
just for my father. You have to read a lot to 
find the information.

(Electra) Does it say anywhere who killed 
them?
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Oh, no, no. They were killing people in the 
street. They would come even where we were 
hiding. We hid in different places at differ-
ent times, before we left Menorca. These 
people would come to the door, and they 
would take anything that they could take, 
any food that we had. They had guns, and 
if you did not let them in, they would shoot 
you. One of the places where we hid had 
been the home of a young student who had 
left. On the second floor there was a group 
of milicianos, that’s what they called them. 
They would go up and down the stairs all the 
time. They killed people in the streets with 
their guns. My mother couldn’t sleep with 
all this going on. I remember that I felt so 
bad for my mother, so if I woke up at night, I 
would go to be with her to keep her company. 
That’s why I remember all of this that would 
happen at night. It was a horrible situation.

(Electra) During the first months of the Civil 
War there was a lot of unrest and confusion.

Yes, you didn’t know who your friend was. 
But that also happened during the years of 
the dictatorship. I want to tell the truth; I 
want to change what I put in my book From 
My Kitchen Table about my father’s death 
because it says only what I had been told.

(Kathryn) Did the archives have the names of 
the other men massacred there too? 

Yes. I know where my father’s tomb is. It is 
in the cemetery of Mahon, and it is a com-
mon grave; he and all his officers were buried 
there. Now there’s a plaque with their names. 
(Many common graves, containing hundreds 
of thousands of bodies, have been unearthed 
in Spain since Franco’s death in 1975.)

(Electra) How many in total?

Forty-one or forty-two. After the war, the 
government sent a letter to my mother. 
They asked her if she wanted to get back his 
remains. My mother said, “How are you going 
to find his remains in a common grave?” I 

thought she was totally right. How can you 
know whose remains you’re getting? So she 
said no; they were all friends. [Pause] And 
now, I don’t think there are enough people 
to remember what happened during the 
Civil War. People have to remember, and I 
think this is one of the good things about the 
archives.

(Kathryn) When Donald Trump was elected 
in 2016, you were so upset that you had 
a stroke. Did you blame your stroke on 
Trump’s election because he brought back 
thoughts of Franco? I’m curious to know if 
there was a parallel. 

Franco was actually much smarter. Franco 
knew much more what he was doing. His ac-
tions were totally premeditated. I don’t think 
Trump has the intelligence for that. He is not a 
very smart person. He’s a very selfish person 
and only looks after himself.

(Electra) What changes have you seen in the 
political landscape in the last few decades 
here in the States, as opposed to when you 
arrived in the U.S?

When I arrived here, I was not as involved in 
politics, but I should have been. I thought 
America was a wonderful country because it 
had two parties that were totally different, 
Republicans and Democrats. But they were 
capable of doing their own things and still do 
the best for the country. I was also worried 
that, even with democracy, Black people 
didn’t have the same rights. I saw the racism, 
and I started to see how Jewish people or In-
digenous people were discriminated against. 

(Electra) Let’s talk about art. How did you 
become involved in Utah’s art community?

I thought Salt Lake City was a wonderful city 
when I arrived in 1956. But it didn’t have 
any art in the streets. There were starting to 
be museums and galleries, but most people 
thought they were something for wealthy 
people, not for people with an average 
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income. I started very early to have a nice 
garden. And I have done different things to 
help people raise money for all of the arts. 
Many years ago, the Salt Lake Garden Guild 
asked me if I would allow people to come to 
my garden to help them raise money. I said 
“yes.” When the visitors came, I noticed that 
as they came in through the front gate, they 
were looking into the house and pointing at 
paintings. I thought, well, you know, these 
people would like to see paintings too. So 
the next spring, I talked to my artist friends. 
I said, “Why don’t we have a show in the 
garden where visitors can come and see the 
art.” And they said, “What a great idea. Art in 
the Garden.” So that’s how Art in the Garden 
started. I think that Salt Lake has changed. 
There are many more people now who appre-
ciate the arts. I think that I’ve had a part in it. 

(Electra) Do you think this is going to be 
your legacy?

This house and what I have done here 
inspired a foundation. First the garden got 
attention; people liked to come to the garden 
to see it and for the art. Then I thought, why 
not use it for other nonprofit events that help 
people. So, it expanded in this other direc-
tion—to host events that draw attention to 
issues like adult illiteracy, gerrymandering, 
and missing Indigenous women.

(Electra) You said that when you came to 
Utah, there was not a lot of art. Yet, you 
became a professional artist here. What 
obstacles did you have in Spain to become a 
professional artist? And how did moving to 
Utah help you to become one?

My main opposition to becoming an artist in 
Spain was my mother. My mother thought 
women were not supposed to do anything, 
just stay at home or go to a convent. She did 
not appreciate my artwork I had been creating 
since I was a child. When my father was alive, 
every time he came back from a naval trip, he 
would ask me what I had done when he was 

away. He would look at my works carefully and 
comment on them. It was really wonderful. 
This started when I was four or five years old 
until he died. 

Maggie [Pilar’s daughter in Spain] 
recently showed me a painting that I had 
done many years before I came here. I had 
originally given the painting to a very good 
friend of mine, Berta Sureda. Maggie later 
married Berta’s nephew, and he gave the 
painting back to Maggie. I had forgotten that 
painting. Berta and her sister Maria were 
great friends of mine. Their father, Francisco 
Sureda, contributed a lot to my education. 
He was a professor at the university, and my 
mother trusted him. He often took us to see 
wonderful things in Mallorca—the cathedrals, 
the palaces, the Almudaina, the villages and 
countryside—and told us about the past. 
He gave us better history lessons than the 
convent school. I did many paintings and 
gave them to friends. Others I kept in my 
bedroom. After I came to Utah, the first time 
I went to Spain I was going to bring them to 
Salt Lake, but my mother had cleaned up 
my bedroom and thrown them away. I think 
something must have happened to her as a 
teenager, because when she was young, she 
was different, more adventurous. My grand-
mother, her mother, was not at all like her. 
She was a wonderful woman. She was a great 
influence on me because I lived very close 
to her house. I always loved her, and I went 
to be with her. She taught me how to knit 
and how to make handkerchiefs. All the time 
she told me stories. Oh, my gosh, she was 
very creative. She had 19 children, but only 
twelve survived into adulthood. This is why 
Mallorca’s population is so large (laughter).

(Kathryn) So many artists left Spain during 
Franco’s rule. Pablo Casals wouldn’t go back 
to play the cello in Spain because of Franco. 
Did you feel like any arts flourished in Spain 
during the late ‘40s and early ‘50s?

I would say, yeah, I started seeing art shows 
in some galleries. La Plaça de Cort, where 



3 3F A L L  2 0 2 2 WEBERWEBER THE CONTEMPORARY WESTTHE CONTEMPORARY WEST

City Hall is, is a beautiful square; it had the 
only art shop in Mallorca. My father used to 
take me to that shop and buy me crayons and 
paper and art supplies.

(Electra) Once you came to Utah, what did 
you find here that enabled you to become a 
professional artist?

During my first years in Utah, I was not think-
ing about becoming a professional artist. 
I had too many things to do. I had small 
children, and we had bought this old house 
that we were trying to fix. The house had been 
neglected for years, so Walter and I did a lot 
of repairs, mostly with our own hands. I had 
a smaller living room, and we opened it into a 
porch with the white arches to the south and 
west. I painted the stairs and all the wood 
that had been abused, but not the natural 
wood. In my spare time, I would do smaller 
things, some to keep and some to give away 
as presents. If I thought an empty bottle was 
pretty, I painted it; I have some in the win-
dows. I also repaired old furniture I found and 
some pieces I painted. I bought old lamps and 
fixed them in style. And, of course, I turned 
a neglected space into a beautiful garden, 
putting large bricks and stones in the paths 
and steps in new places, and I loved doing it. 
So, I was doing a lot of work. Walter was doing 
other kinds of work; he was a very mind-
ful person. He worked for Governor [Calvin] 
Rampton as director of industrial promotion in 
the 1960s. Also, he helped promote the arts 
in Utah in the ‘70s and ‘80s, even serving as 
chair of the Utah Arts Council. He was part of 
the arts renaissance of Utah in many ways. 
Walter was not a painter, he was a musi-
cian. The first thing that we bought when we 
didn’t have any money was the grand piano.

(Electra) But he encouraged your art, obvi-
ously. 

Oh, yes. When my son was 15, he wanted 
to take a photography class at the Art Barn. 
I drove him there and picked him up later. 

Walter said, “Why don’t you take a class 
yourself?” I didn’t want an art class because 
I had always been independent, drawing and 
painting as I liked, but I took a pottery class. 
We students had to wait too long for a wheel, 
so I started to make small figures with the 
clay. It reminded me of when I was with my 
Mallorquin grandmother in her country house, 
Son Vida. [Son Vida, now a luxury resort, was 
an old castle with huge gardens and many 
fountains.] The workers would clean the 
fountains and leave piles of mud to dry before 
putting it in the truck. We children would 
make small Christmas figures for the nativity 
from the mud. Those that survived the drying 
the wife of the woods keeper would fire for us.

That was my original idea for my sculp-
tures. A few years after I started making 
sculptures, in 1979, my friend Frank San-
guinetti—then director of the Utah Museum 
of Fine Arts—decided to have a show in the 
museum for Christmas, so I made a complete 
nativity, with about 28 figures. I donated the 
set to the museum’s permanent collection.

It reminded me of when I was with 
my Mallorquin grandmother in her 
country house, Son Vida. [Son 
Vida, now a luxury resort, was 
an old castle with huge gardens 
and many fountains.] The workers 
would clean the fountains and leave 
piles of mud to dry before putting 
it in the truck. We children would 
make small Christmas figures for the 
nativity from the mud. Those that 
survived the drying, the wife of the 
woods keeper would fire for us.
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(Electra) Are there any artists or movements 
that have influenced your art? Where do you 
find inspiration?

I think when you like art, you look at art. 
Consciously, I have never said, “I’m going 
to do these in the style of, say, a Monet.” 
But I’m sure that what we see, not only in 
the more contemporary artists, but also in 
the old, stays in our mind. Every time I went 
to the Peninsula, to Mallorca, I also went to 
Madrid. I had some dear old cousins that 
lived in Madrid. I would go visit them, and 
then I would go to the Museo del Prado. I got 
to stay a month with them, and I went to the 
Museo del Prado every day; I would go in the 
morning and be there until they closed for 
mediodía at one o’clock. I cannot tell you who 
inspired me, but I think we all get ideas from 
other people. Then you also have nature. I 
was lucky that I got to live in such a beautiful 
place. Because every time I went on a trip to 
Spain, I would go to different places. I would 
paint the Alhambra in Granada. If I went 
someplace, I would paint what was really a 
showpiece there. I traveled a lot in Spain—
Córdoba, and Sevilla, all these places because 
I had relatives that I could go and visit. Spain 
is a very inspiring country. I have always liked 
to read, so if I saw an artist that I really liked, 
I would look for each book in the library and 
read about him or her. And there was a time 
when women just started to appear in art. I 
became very interested in that, because for so 
long there were only men. I always have been 
very interested in the possibility of women.

(Electra) Pilar, how has your art evolved? Is 
it still evolving?

I don’t even think about it. I just follow what 
comes. But I don’t know if it has evolved. 
The thing I have not done more recently is 
sculptures. Really, the last one I did was three 
or four years ago. It’s because it is very hard 
work. You cannot have interruptions, because 
when the clay is damp, then you have to do it. 

You can’t stop. But I’m planning to do one or 
two again. 

(Kathryn) What were the last pieces you 
did?

The last piece that I did was The Rabbi, and 
I’m going to give it to the Jewish Community 
Center. I like Carla Cantor very much. She 
has been wonderful to me, and she was the 
community programs coordinator at the 
Center for years. I have had shows there. I’m 
going to give it to the Center in her honor.

(Electra) I know you’re working on a new 
project, a painting. At age 95 you paint 
almost every day. Do you want to say some-
thing about the painting you’re working on?

This painting is big because I like to do some-
thing that I have not done before. I had this 
idea: The Archduke of Austria came to Mallor-
ca and fell in love with the island. He started 
building this kind of tower on the coast. He 
would buy land and build beautiful towers. 
They are small, but they are really pretty. And 
so I painted a tower thinking about him. When 
I started the painting, I asked myself, what 
is it that I have not done that is something 
that I really like in Spain? I also thought of 
Barcelona and  Antoni Gaudí. I thought of 
the towers, and I have to tell you that this 
was not really the original project. The Eccles 
Community Art Center invited me to submit a 
work to an exhibit that they’re going to have 
on abstract paintings. So I thought I would do 
an abstract painting; I started with this tower 
of black and white tiles. I thought I was going 
to do some crazy things around the tower. 

(Kathryn) So that was the beginning of your 
abstract painting, turned into something 
else?

(laughs) Yes, and then I thought, oh, no, it 
doesn’t go that way.

(Kathryn) The art tells you where it wants 
to go.
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Yes, this is what I always say. I think of a 
painting, and I start, and then the painting 
takes over and tells me where to go (laughs).

(Electra) Do you have a name for this paint-
ing yet or are you still thinking about it? 

Memorias de Barcelona, or something like 
that. There’s some of Gaudí’s buildings in 
Mallorca, but not as many as in Barcelona. I 
like Gaudí.

(Electra) What advice would you give young 
artists who are hoping to have a professional 
career in art?

What I would say is, if you have an idea, don’t 
be afraid, just start. Then, it will tell you where 
to go. That is something that has happened to 
me all the time. You have an idea, you start, 
and then the painting takes over. It’s fun, try 
it! The main thing is, don’t be afraid. Some-
times a mistake can be a good thing.

(Electra) What do you hope for the future of 
the arts in Utah? 

I am very hopeful about art, because I think 
Utah has become very appreciative of the 
arts. I think I have made a small contribution 
to that, and I am glad.

(Kathryn) You’ve made a big difference 
because you have celebrated artists. Not only 
have you introduced people to the arts, but 
you have also promoted individual artists, 

who have gone on and who have gained 
confidence because you are confident in 
them. And you have also shown them how to 
do some things. You were saying, “don’t be 
afraid, and charge what a piece is worth.”

Yes, I know. I met the artist Susan Klinker in 
Bountiful many years ago. She was working 
hard, trying to save money to go to Canada 
and finish her schooling. I was going to 
have Art in the Garden soon; I told her, “You 
participate in Art in the Garden and all the 
money that you make, you can save to go 
to Canada.” So, she made the mosaic table 
that I have in my garden, the only one that 
I have not made myself. She made that one 
and then brought three or four more to sell. 
I asked her, “How much are you going to sell 
these for?” I don’t check with all of the art-
ists, but I check with some, and she told me 
the price. I said, “This price? No way. You’re 
not going to sell these tables for this price in 
my house. They are worth a lot more!” So, I 
put them up about two thirds more than the 
initial price, and I said, “You’re not sell-
ing these for less than that. You want to go 
higher, you can, but not lower.” She sold all 
of them the first day of the show (laughter).

(Kathryn) And she was a very happy 
woman!

(Electra) And that is why it’s nice to have 
mentors like you, because how does an artist 
know how much they should ask for a piece? 

This painting is big because I like to do something that I have not done 
before. I had this idea: The Archduke of Austria came to Mallorca and fell 
in love with the island. He started building this kind of tower on the coast. 
He would buy land and build beautiful towers. They are small, but they are 
really pretty. And so I painted a tower thinking about him. When I started 
the painting, I asked myself, what is it that I have not done that is something 
that I really like in Spain?
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Yes, I have done that with many artists. I told 
them, “No, you’re not selling this painting 
for $300; you have to go higher.” Not only 
because they sell their artwork for less than 
what it’s worth, but also because they lower 
the value of their artistry and their time. 

(Electra): What can be done to support the 
arts in Utah?

Spend money (laughter). Realize that art is 
valuable. Realize that just because a person 
is talented doesn’t mean that it doesn’t take 
a lot of work to do a painting. There are some 
paintings that, more or less, the artist can 
tell how they’re going to end. Like roses in 
your garden. But if you make a little more 
sophisticated painting, you start it and don’t 
know what it is going to look like. I often 
think that, oh, this is not going to take me 
more than a few days, and then I keep work-

ing on it much longer than I thought. And it 
becomes different from what I had thought at 
the beginning. As I said before, the paint-
ing takes over and tells you what to do.

(Electra) So, we can spend some money 
and attend events like Art in the Garden. 
Anything else?

Be a sponsor of the arts, and appreciate the 
arts. Realize what a change it makes in your 
house when you have some good art hanging 
on the walls. I think a house without art is not 
really complete. You have to have something 
beautiful to look at in winter. Always, but 
especially in the wintertime, when you cannot 
look into the garden. 

(Electra) Thank you so much, Pilar. It has 
been lovely talking to you.

Electra Gamón Fielding (Ph.D., University of Utah) is an associate 
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